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Abstract Pat Metheny debuted in 1976 and attracted the public beyond his genre in jazz by committing experimental
and various music. His 50 albums have been recognized with musicality and artistry by winning 20 Grammy Awards
and being awarded a Gold Disc 3 times. Therefore, his music cannot be expressed merely with the single word 'jazz'.
In basic harmonics, there are distinct chords between major chord and minor chord. For example, Ionian Scale and
Lydian Scale are used in major chord and Dorian Scale, Phrygian Scale, and Aeolian Scale are used in minor chord.
It is also common to use m7b5 chord in Locrian Scale. However, after analyzing Pat Metheny's scale, he made Lick
using Dorian Scale in major chord or using Lydian Scale in minor chord. In Dominant chord that can use various
six scales, he often used Dorian Scale or Lydian Scale surprisingly. In some measures, he made Lick using lonian
Scale and Lydian Scale. In this case, since the whole atmosphere of that measure simultaneously expresses both the
bright feeling of major and the lonely feeling of minor, it arouses a very special atmosphere. In addition, he brought
12-measure pattern and made Lick not using blues scale but often using Ionian Scale, Lydian Scale, and Mixo-Lydian
Scale.
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