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Abstract This study aimed to find the architectural meaning and characteristics of L'Art Sacr? Movement advocated
by Dominican Father Marie Alain Couturie. From 1936 till 1954 Father Couturier was the chief editor of the review
L'Art Sacr? that became very influential among art critics no longer satisfied with what was considered outdated 19th
century church interior decoration. Marie Alain Couturie was a French Dominican friar and Catholic priest who
gained fame as a designer of stained glass windows. He was noted for his modern inspiration in the field of Sacred
Art. Couturier's greatest ambition was to revive Christian art by appealing to the independent masters of his time.
From these viewpoint, we investigated the background and process of the movement and analyzed the architectural
meaning and characteristics which represented the Art Sacr? movement. The analyzed chapel buildings were as
follows: 1) The Church of Notre-Dame de Toute Gr?ce du Plateau d'Assy, bringing together Braque, Matisse,
Rouault, L?ger and Chagall, 2) The Chapel of Saint-Marie Rosaire by Henri Matisse, 3) The Chapel of Notre Dame
du Haut and The Couvent de La Tourette by Le Corbusier, and 4) The Rothko Chapel by Mark Rothko and Philip
Johnson. These L'Art Sacr? projects inscribedthemselveswithin what was the century's most serious attempt at the
reintegration of Art and religious space. Courturier's interactions with artists and architects are traced and shown to
have played a major role in the evolution of the priest's thinking and Church interior decoration. At the same time,
Courturier's clear and vigorous L'Art Sacr? articles were both defining the theoretical basis of new vision and
anticipating the renewal of the religious space.
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Fig. 1. Le Lancy Church, August Peret, 1923
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Fig. 4. Assy Cathedral, by Matisse, Chagall and other
Artists.
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Table 2. Type-A of L'Art Sacré Movement

Table 4. Type-B of L'Art Sacré Movement

Projects Artists & Critics

-. Make an Altar : J.Leucate
-. Stainedglass + Mural :
G, Rouault, M. Chagall,

The church of H. Matisse, P. Bonnard,

the plateau d'Assy J. Rimsitz, J. Leucate,

France, 1946 J. Bazaine

Architect: -. Too Many Artists Involved

Maurice Novarina

-. Lack of Unity
-. Sacred Space Image
Composition Fails

Sacred Heart
Catholic Church,
Audincourt,
France, 1952

Architect:
Maurice Novarina

-. Facade Mosaic : F. Lager
-. Stainedglass : F. Lager
-. Altar Decoration : J, Bazaine

-. Recognized Importance of Architect
Selection for Success of L'Art Sacré
Movement

-. Change Clues
Novarina

L..Corbusier from

Table 3. Type-A Churches

. Stainedglass/
Churchs Facades / Interiors Mural & Altar
Architect : M. Novarina Stainedglass : G. Rouault
d'Assy
Audincourt, | Architect : M.Novarina Stainedglass : F. Lager
Staindglass : F. Lager ‘ Altar Mural : J. Bazaine

Projects

Artists & Critics

Chapelle du Rosaire
de Vence

(Chapel of the Rosary)
1948-1951

Designer : Henri Matisse

-. Bldg. & Interior Design
-. Stainedglass & Mural
: H. Matisse

-. Simple Rectangular

-. 3 Murals & Stainedglass

-. Abstraction by Energeic
Line Depicting

-> Matisse Type

-. Quality Improvement through
the Participation of Great
Artists in Church Design

-> A. Couturie

Chapelle Notre Dame
du Haut

Ronchamp,

France, 1950-1955

Architect : Le Corbusier

-. Bldg. & Interior Design
-. Stainedglass & Mural
: Le Corbusier

-. Blanding & Lighting from
Building Exterior

-> Accord to L'Art Sacré
Concept by Priest Couturie
-. Unity between Religious
Sanctity and Chuch Art

-> The Most Successful
Project

Table 4, Type-B Churches

Churches

Facades / Interiors

Stainedglass/
Mural & Altar

Chapelle Stainedglass
du Rosaire

Altar Mural Entrance Mural
Ronchamp

‘ Interior

‘ Stainedglass

529
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