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Abstract This study seeks to find an alternative to the requirement for proving the competitiveness of Korean
performing arts before entering into the overseas market by deriving the factors causing entry into the market to
be delayed based on an analysis of the current status. Between 2007 to 2014, the overseas revenues from Korean
performing arts increased by 16.4% compared to the total amount of financial support, as the number of free
performances given overseas and the average guaranteed number of performances overseas are both at a standstill.
Also, the size of the audience increased by a mere 3.3 times, which is an even lower growth rate than that for
the number of performances, 3.8 times, during the same period. Furthermore, the audience size per unit is suffering
from long-term stagnation. The main causes are as follows: 1) applying one-dimensional methods to performing arts
exchanges and expanding the overseas market, 2) the existing confused concepts between profit and non-profit
contents, 3) the weaknesses of the market expansion strategy, because of programming practices focusing on
providers, such as presenters and producers, rather than consumers. As a result, the necessary basic research,
including consumer surveys, has not been done yet. In order to understand the implications of this analysis and
solve the problem of the delayed overseas expansion of Korean performing arts, the Korean wave industry was
examined as a representative example. Consumer surveys for the performing arts, possibly benchmarked to the
"Korean Wave Consumer Survey Index (KWCSI)", are expected to be done in the near future. In addition, through
the development of a specific consumer index of the performing arts, customized marketing strategies by continent
and country need to be established. This empirical study of the overseas expansion of performing arts can be
utilized as a bridge between the academic and real worlds. This work may also enable a variety of strategies to
be established for the overseas expansion of the performing arts.
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Fig. 1. Purposes of International Exchanges in Performing
Arts(multiple responses)[6]
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Table 1. Financial Support Status in Strategic
Overseas Expanding Support Project for
Performing Arts[6]

(Unit: 100 Million Won)
Year Performing Arts Per];;ﬁ:jl()gnins Total
2007 7.07 7.07
2008 6.29 3.07 9.37
2009 8.83 8.22 17.05
2010 8.93 14.47 23.40
2011 8.68 12.20 20.88
2012 8.41 9.29 17.71
2013 8.42 9.43 17.85
2014 18.40 0.00 18.40
Sum 75.03 56.69 131.72

Table 2. Performing Guarantee Income(2007-2014)[6]

(Unit: USD)
Year Performing Arts Per];;i;r(:liittil(:gnins Total
2007 213,500 213,500
2008 26,500 26,500
2009 6,628 6,628
2010 155,000 83,600 238,600
2011 126,300 38,250 164,550
2012 284,006 33,700 317,706
2013 290,391 48,985 339,376
2014 414311 6,912 421,223
Sum 1,510,008 218,075 1,728,083
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Table 3. Other Income but Performing(2007-2014)[6] S AARSHE 3 13] Hit s 94A] 2007 4119
(Unit: 1,000Won) - 1o 4} A]2tsted] 20110 60095+ 9471%] F7kskod o,

. Traditional 20124 O]—?: XHX} Z:}»/_;\——G}-q 400%F '?;]‘:H’g‘ ‘Pr ]5]'51 %]\
Year Performing Arts Performing At Total
erforming Ats thFig. 3). 18] B 319 TR e 2 FADA 9
2 2 - 2 B
= = SR g wolFE ARYS GAF o 9aEe] A
’ : ’ olFolA 1 94 3 melEr)
2009 - 1,200 1,200 =
2010 - 11,115 11,115
2011 46,698 17,800 64,498 19
2012 146,335 - 146,335 .
2013 85,984 700 86,684
2014 61,640 2,300 63,940 1 0 0
Sum 351,912 33,115 385,027

Table 4. Supported Groups by Performing Arts
Strategic Overseas Expansion  Support
Project(2007-2014)[6] 2007 2008 2008 2010 2011 2012 2013 2014

Fig. 2. The Number of Free Performances Overseas[6]

Performing Traditional Performing Arts
Year Arts Group Individual su 6,034
2007 9 - - 9
2008 8 3 - 11
2009 12 32 - 44
2010 8 17 24 49
2011 13 11 35 59
2012 21 13 19 53
2013 16 7 26 49
2014 23 8 19 50 2007 2008 2009 2010 2011 2012 2013 2014
Total 110 91 123 324 (Unit: 1,000Won)

Fig. 3. The Average Guarantee of Performances Overseas
per once[6]
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Table 6. Progress of Audience Number(2007-2014)[6]

Year Performing Arts Traditional Arts Sum ‘
2007 24,817 24,817
2008 19,454 720 20,174
2009 13,843 286,740 300,583
2010 11,919 27,900 39,819
2011 23,887 32,300 56,187
2012 35,810 12,842 48,652
2013 47,054 7,893 54,947
2014 77,858 4,500 82,358
Total 254,642 372,895 627,537
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Table 6. Description of Korean Wave Consumer
Survey Index(KWCSI)[12]
Item meaning questionnaire
Current Currently, what do you think of
compared to 1
Personal car ago popular cultural contents of Korea,
KWCSI Y & compared to 1 year ago?
et o 1| A il
year after pop .
KWCSI contents of Korea?
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Currently, what do the people in your

Current Social | compared to 1 | country think of popular cultural

KWCSI year ago contents of Korea, compared to 1
year ago ?

Expected compared (o 1 After 1 year, what will the people in

Social KWCSI

year after

your country

think of popular

cultural contents of Korea?

Current Currently, what do you think of your
Personal compared to 1 | expenditure intention on popular
Expenditure year ago cultural contents of Korea, compared
KWCSI to 1 year ago?
E:
xpected After 1 year, what will you think of
Personal compared to 1 . . .
. your expenditure intention on
Expenditure year after opular cultural contents of Korea?
KWCSI pep '
Total Average of 6
Items
W AR oz A%

Table 7. Specific Questionnaire of Korean Status

Survey Index[12]

Q. Please response on the amount of popularity in your country by each
Korean cultural contents below.

Significantl
\Y I
Somewhat y popular .e Y popuar
. . ; in general
popular in |  Quite in general
Cat Nearly m lar in nd and
alegory None 5 .e popuaf 2 . . | merchandisin
maniac public | merchandisi | .
oups oo s just | & already
group s J activated
on going
Korean TV
Dramas and |y ® ® ®
Broadcasting
Programs
Korean Movies| @ ® ® ® ®
K-Pop ® ® ® ® ®
Korean
animations and | (D @ ® 0] ®
characters
Korean
online/mobile ® ® ® ® ®
Games
Korean Fashion ® ® ® @ ®
and Beauty
Korean Food ® ® ® ® ®
K ,
oreen 0] @ ® ® ®
Publications
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Table 8. Participation Event List of Strategic Overseas
Expanding Support Project for Performing
Arts(2007-2014)[6]

Year Participation Event

APAP, Under the The Radar, Santiago A Mil Festival,

2008 Edinburgh Festival Fringe

APAP, Brazilian Contemporary Dance Week, Georgia

2009 Thilisi International Festival of Theatre

Center Stage Korea in New York, Center Stage Korea in
Latin America (Colombia Medellin, Brazil), Center Stage
Korea in Australia (Sydney, Melbourne, Adelaide, Darwin)

2010

Edinburgh International Festival, Festival d'Avignon Off,
Poland Silesian Dance Theatre, Spain Trayectos Dance
Festival, Mexico UNAM-University Cultural Centre addition
to 2 cities, festivals and theaters tour of Brazil, Colombia,
Argentine, Bolivia

2011

England Urban Moves Festival, Rumania

Sibiu International Theatre Festival, Shakespeare Festival
Gyula in Hungary, 3 of theatre tour by National
Performance Network, Berliner Festspiel, Malta Festival
Poznan, iDANS Festival, Théatre National Populaire,
Gulling Street Avant-garde Theatre, Festival Transart in
Italy

2012

Rumania Sibiu International Theatre Festival, Paris Quartier
d'été, Edinburgh International Festival, Curitiba Theatre
Festival, Cena Contemporanea, InKo Centre, Kijimuna
Festa, Cali Dance Biennale in Colombia, Lincoln Center
Out of Door Festival

2013

CinemAsia Festival, Ibero-Americano Theatre Festival,
Singapore  International ~ Festival of Arts, National
Performing Arts Centre in Taiwan, KMP 5 spots tour in US,
REDCAT(Roy and Edna Disney/Calarts)  Theater,
Vancouver Island MusicFest, India International Ethnic
Folklore Festival, Rumania Sibiu International Theatre
Festival, Paris Théatre Laboratoire, Finland Diverse
Universe Performance Festival, Belgium December Dance

2014
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