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Abstract The 1900s in New Orleans, the harbor city, was indeed an era of confusion because there were various
ethnic groups and races. Songs that had been sung by slaves taken from Africa, Black spiritual music, blues, British
folk songs, French folk music, ballet music, Spanish dance music, and the march of military bands were mixed with
Rag Time to achieve diversity. This developed the beginning of jazz. While swing jazz was most popular and loved
by the public during the 20th century, the bebop preferred the small scale organization of musical instruments and
developed as a form of jazz featuring the impromptu musical performances. Later, cool jazz, a new style involving
the fast and complicated code progress, emerged with free jazz, which features the fundamental rupture from the
tradition of the jazz. Miles Davis, who introduced the rock beat in jazz, started fusion jazz. Although jazz has been
named differently depending on the era, the main attraction of jazz lies on improvisation. In other words, despite a
small changes in code progress and rhythm, the most important thing the player considers is improvisation. Some
famous players who lived in the same era followed the whole atmosphere but each had their own style. So, even
when they did play the same song, they revealed their style in solo parts despite the same head.
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Fig. 5. The First Solo of Autumn Leaves, A
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Fig. 6. The First Solo of Autumn Leaves, B
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Fig. 8. The Second Solo of Autumn Leaves, A
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