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Abstract The subject of this study is to search for the improvements or solutions of problems in the field of the
performing arts that relies on public support and faces economic difficulties. Considering the value chain for the
performing arts industry is comprised of Creation-Distribution-Consumption is isolated relatively, this study aims to
identify improvements for the distribution system. By examining the government's theater-oriented support policy, this
study details methods of improvements in the distribution sector of the performing arts industry.

Following the study of the performing arts industry and its value chain, the study analyzes the structure, factors and
the present state in the performing arts industry, as well as the volume and type of public sector support for
distribution.

The study concludes by suggestingmagnifying government's Distribution sector supporting that was limited by only
2.7% in 2014, and fostering and specialty improvement of circulation agents such as production agencies.In addition,
supporting distribution diversification, namely the extension of platforms like the Visualization of Performing Arts,
is needed. These alternatives will contribute to balanced development and coevolution of each sector which comprises
the performing arts industry's value chain.

Keywords : Performing Arts Industry, Performing Arts Distribution, Value Chain, Theater, Arts Industry, Arts
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Table 2. Improving Distribution of Performing Arts
Industry

Improvement
plans

Detailed plans

Obtaining
objective tatistics

Legislation of KOPIS

Improving system and service of KOPIS

Strengthen market research including distribution status

Activation of
Merchandising

Support for business promotion and promotion related to the arts
products

Funding and allocation for promotion of the art products

Establishment of special distribution network of art products

Copyright consultation and support for the development of the arts
products

Support for overseas distribution of arts products

Strengthening
overseas advance

Survey of local consumer awareness and viewing behavior

Enhance awareness of differentiation simple exchanges / advance
into the market

Strategic redesign of the region / country

Cultivating art
agencies

Guarantee of legal status of arts agencies (registration system)

Establish profit structure of art agencies

Support establishment and promotion of art agencies

Training of
specialist in
distribution field

Expansion of distribution specialists such as planning

Improvement of treatment of planning manpower (regularization)

Specialization (separation of planning and distribution personnel)

Develop coordinators with other fields

Building
Platforms

Establish online international distribution platform

Activation of the performance video

Use of new platforms such as MCN
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