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Suggestions on the Concept and Usage of Effects
Needed for Vocal Recording
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Abstract One of the most difficult technical aspects of music is vocals (the voice). Unlike ordinary musical
instruments, it is difficult to apply common values because the tone (that is, the color) varies greatly depending on
the singer, and therefore, it is necessary to properly mix in various effects. Therefore, this study is intended to suggest
concepts, the current state, and effective usage of reverberation (or reverb), which is the most typical of vocal effects,
using wave renaissance reverb, which is one of the effects that are the most commonly used by students. The most
important part of the mixing process in popular music is how to enhance the voice. Since the spatial impression of
sound makes music more beautiful, the role of reverb as a vocal effect is absolute. Computer technology has made
it easier to create music, but it has produced a side effect in which individual technique falls short, such as using
predetermined presets only. Studies on the use of reverb by musicians through more detailed efforts are expected to
contribute to creating good music.
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