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A Study on Family Relations Drawn at
(It's Only the End of the World) of Xavier Dolan

Tae-Hyung Kim

Division of Liberal Arts, Howon University

2 % (AA A9 E Juste la fin du monde)2 32 Foof| & 3 Q179 Z3of dish Q14 iz g1 4ES
= QA ZES AEo|t}. ofo]=o A AlRHE S A1 T2 AT i1
=t AR E FAECS= o] AF2 o] IofA 7ol TR fEoflA #Uglo] ATt R4l AHE
1 7HERS] AYHE BAE FESHL FUSHAIRE ofFThE: o]EE X o7 3t o] HHEE 93] 15t #ARH
B Bl AeH Wolsd 715 119 9%, $2, HIde] IS o glo] Eadth. I3 0| ZtEolge A=
AL A= olsi7}t Bz BACIH AR F2 &5t HEo] Frojokdt 3 Q
FIAYE 71 99 Atol9] ofE S ol T18al o] ofE M4
o|9] A=AQl AA|, I IE 7IHEI I 7IEEY EBY B 52
AZbol ek, Aute FAE M A A2E JAH L= ofsfshA] FstaL QL =
o X1 SHAYE F5t A&H o R Qs Q5|8 AR it A Zo] AIEe BEE HoE Holth

jatat

[¢]

H
)
)
[Am
rEI
e
l_.
01?‘!“
o
fru
N
=~
il
flilo
s
)
=
o
rr

P

e,

o]

o
—

£, o

40k o

Abstract "It's Only the End of the World" is a work that expresses in depth the perception, attitude, and
reflection of a person's death. Composed of a simple story of a protagonist who has been diagnosed with
AIDS and has been visiting his hometown for the first time in 12 years, this work constantly asks us what
a family is in this process. The visit, which aims to inform one's condition, restore the relationship with
his family as he wished, and foremost but in a beautiful parting, reveals the feelings of resentment,
hatred and criticism between the family members who have been hiding or trying to accept. Are family
relationships always understood and must be forgiven and cared for? The director looks into the abyss
of the relationship and reveals the painful truth we wanted to hide. And we realize that this painful truth
is a reality. Louis's negative stance, and the complaints and dissatisfaction of the family members who
were waiting for him were absolutely inadequate in narrowing the gap. This family, each of whom has
a wound and does not really understand each other, shows a deep bond of feelings toward each other,

though they are tied together in a 'family' community.
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Palme d'Or: {, Daniel Blake by Ken Loach

Grand Prix: ft's Only the End of the Worid by Xavier Dolan
Jury Prize: American Honey by Andrea Armold

Best Director:
« Cristian Mungiu for Graduation
= Olivier Assayas for Personal Shopper
Best Screenplay: Asghar Farhadi for The Salesman
Best Actress: Jaclyn Jose for Ma' Rosa
Best Actor: Shahab Hosseini for The Salesman

-
.
.
« Honorary Palme d'Or:**! Jean-Pierre Léaud

Fig. 1. Official awards In Competition 2016
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Fig. 2. Quebec sovereignty movement
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