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Abstract Tropicalia, which marked the beginning of Brazilian Popular Music (MPB), is a musical genre
that originated in the Brazilian cultural movement and this arose in the late 1960s. The musicians who
participated in this cultural movement delivered radical innovation by embracing the international music
trend of the 60s, such as the Beatles phenomenon and the experimental and creative music of the
electronic age. The music derived from this era incorporated the cannibalism of the Brazilian modernism
cultural movement in the 1920s, and it presented a cultural consilience while maintaining the traditional
Brazilian culture. In particular, the convergence of Tropicalia with rock was especially prominent. As
rock grew into the culture of resistance in both Britain and the United States, the convergent
characteristic of Tropicalia reflected the critical sociocultural view toward Brazil at that time. This paper
focuses on the element of fusion of traditional Brazilian music and the rock music present in Tropicalia.
To present a case study, this paper selected music pieces by Caetano Veloso, the essential pillar of
Tropicalia, and examined each element through specific music analysis. This study aims to establish an
academic foundation for third-world music and contributes to the development and creation of fusion

music.
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