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Abstract Music with the development of the media since the 20th century marks a change into an era
where the live performance and music of the masses, which were hard to imagine in previous times, are
shared. Based on this cultural trend, teenage music, which has been completely alienated from existing
culture, is in line with the birth of Rock 'n' Roll, an event that has entered the mainstream, and the
emergence of the guitar, especially the solid body electric guitar. The Fender Stratocaster, which is
referred to as the epitome of this electric guitar, has joined the history of popular music for rock 'n'
roll. To this day, the immense influence, which still encompasses many followers and generations, has
served as a bridge that continues to be reproduced, even in the historical trend of popular music and
the status of electric guitars. In addition, even in the rapid development of popular music and media,
we will always be able to give true meaning and value to the vitality with the times. This paper examines

the features and marks of these Fender Stratocasters.
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SHisletA == A717F Dot ol2A vtoly &3dat
MAE S22 RS AT E = Qe AREEY &
3} Zoto] ME Aot AR HIE FolokA |H A
ojct. ole}t TlEo] WAl m=9] olxz|xt-ol|t
(African-American)& JHCE TF=HIEA A=
(Jazz)2t BlEo] i3] TAstA Het. o]F 20417
FH 71&9] 2314 SFoA FA5] 429=Y 10U+
9] Foo] FRE HASHA HWA olE HEkY oy
Ag B& 7M&3keH "o 142 52 E2E(Rock
' rol)9] EdolT L= AT 5= 912 Aoltt. ol

S22 2 wiFele 7IEL I SolAE &9 vy

AAEZ 7|eSolid Body Electric Guitar)?] &d3}
1 g Zol gt & = vt o] WA EEE

o]Qof| = tofel tiF-2ot AErA o] Halel gHAgH e
ultjo]9] 543} vit] AlEA(Midi Sequencen)s 71&
A o] AL ey oA 7IA & Y EE] 7]ER]
A2 g5l olA EisS 4 gl e Fast
AE Ak Sl

&5 v JHEF 7et AJZR2 19499 A4t
HEjALY] o Asto]of(Esquien) AT Flo]o]1954F0] &
Al AEZEAAE(Stratocaster) ZHE EAXROZ
AZFEIQITHTL B &= ol #cjet dHEY F1EAY]
o Ao g Be] 9= 7] Ho]AH <l P<&(Gibson)AH]
g2 E(Les Paul¥} tlEo] I ET 7|et] At
dFojA e o] AEHEAAEE 2222 JAS o
Fe2te] JAret AT sk ZHRlo] obd Aol
AP = F2 F=F5ALt AldE of-2e ZW2 A4
£ W et 9FE2 g9 JAy 553 o
EZ 7|ete] ool oiM = A7 EAFol A
AEE 7t 9EgS o

£ =FoAE ol=dt Hin] AEEAAE Q] gAYl
733 43733+74-& Pre-CBS, CBS, Post-CBSAIZ|Z WHr
o] Awu 1l 7|ete] EA} A AlhA uiF 3} ofg
Uehts #Hig AEZEAAE EHEL diEge
oA ofBA Uehh=A] dotREE gheH5].

Fig. 1. 1954 Fender Stratocaster [9]
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2.1 HHO| Bl B
2.1.1 Pre-CBS

HjAke] ARl # 2 #E(Clarence Leo Fender
1909-1991)«= oid AEE A/AELE W= A $
ofstthal gt 84 2ol Topi} MAES HjS
7|% b ot7of ¥AlS FH 15eu A5t o] g
2 ARl @2 SH=H olHRE 19 H71ZEof o
3 T4l X 2lo] A71= A717F =k 1928 1158

E2E FUYo datgol] Agketo] A7
s ATl A= ARE JFou dHgR Hrhe
419 FoA ZH e $8& sk Aol B & §RE 7t
A2 AT} 193449 Flo #Ho= 2EE T3 5419
SAAIR HYGsh A xuo} FoA IFARE Art 7|
WA glo} thA] ETHEC R Eolet 'HiY e AH|A
'(Fender Radio Service)gl= o]&9] Zit]o AR &4
A& A 1 5 dof EA gof Lo et
e Yo R dHAA EHol 1940987 AldHRE
oA "ot Ao IHE ZE AVAEE HFSM]
A& =Y o Hit= A SAEIAE EEA
Al =HAx, 22 AFA S0 Yof F4lo] ARgSHE ofF
28 7eHe] e BEHO0 =R 1A eA Hot FA] He
HeoA 9o std AFAEY 8= ofFAE 7|E
(Acoustic Guitan)E YIZZ &o] 7[5t AEF 7]
B FER xske AolfleT, 1 A" T8 =&
sl A wojdl wIdElE AMgS HA(Pickup)e
THEodio] AFAES 8ol EokA "ok o]% 1943
WA Ao Hxo dHEY 7ehE SAH0E T
=4 o] 7|el= ]2 4F 71E} (Radio Shop Guitar)
ot Bk

Fig. 2. Radio Shop Guitar [9]
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71ElQl ‘eflAstolo] & gttt 19504 2ol ol&
ZNegFoto] 289 ojAlEe] R EAAE|(Broadcasten)E
Agston ol @ 7HX AFgs AX LA
(Telecasten™ 2EE TH, AFZQl Q7S TA =HA
o} o|F gle e s FHALEAA HA] Fdo 273
S HIE% 2 7HK] BARE s Hoy et
7] Rohe 44135] A2e nde s, ) o2
g Y EY Y[epr} HiZ o #HE] 1o =9l
AEZEINAEHOITHE].
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2.1.2 CBS

19650) o]22] z7}o] o3ta o o] HYFol 7
AYR FGAL gl e Ho= WHAE = o} g
FE Akt A 95ARQ] CBSE FE 13007t 220 v
Zk5HA Eo} GA] CBS7H ARt B4 Aol W= 1)
= AH 9] 71e AFAR= oF 9007 o]y, 19658 %
of 19 St wuljE YHEY 7]ete] Aujris FAlotH
19} 85008t €32 1958|=0] 712 E IHEY 7]
ERe] AA] 47} gl 24007t E&o] w]s) oF oy |y
9] gL 7153 At o] BA ARE TARE CBS
= 7] A g 87 EsAdel diste] gl
ZHA =9 HEjALY] Q142 1 PEF AFSHA | o]
t}. o]2jgt CBSY F&otoll A7 AIJAE 7]
AAE 58 © B2 o]dg FE5H| Hote] g HT
7} 2pstd 7129] YA BRI gt AlEststo]
JHET 7|ete] BalerS e Ao YehA Hrt
CBSt o8] FEollA 7|29 #e Hre} o2 #s)
£ A=sHA "ok AEHEANAHY AL FE9t 211
gzpel, =gt ¥g sk 7129 4 EE 2
(Bolt-on) HEAJoA 412t EHo|ER & 9= 374
o] EE Ao AT FY EFAZS(Bullet
Trusrod)s 2 7H] BlgkE 714 A Hrt. oj=gh ¥ist
£ A% CBSAI719] AEZSEAAHEL o2 oo Z2A
7TetAFAET} A7 AtololA Evto] HE= A7
7} =itk o] BTk 49| pre-CBSAIES] oF7]E0]
o] $2 £4& 71 Aokl Aztel= o] ol Qi o
< SEZEQ #e H Ao vls| EHHETE o)
F7F AR 1 ARES 19659 o|H9] 7[etet
Hlwste] EFEC ASo2 W2 HEE v A7t
=it o]#gt CBSY] AJxg A A4 wishe
AR AHEQ WS oA =lo] CBSAZ9] #HEAR=
AX AYdste] A=z WA = ATH4([7].
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2.1.3 Post—-CBS

1980dt] FHlof o]23 CBS7} A YA LHsA
£& Hw 12508 @219 F90= 19859 M &=
(William Charles Schultz 1926-2006)% bBI%st &
ARZONA AHARE wiZ ofA dok. HHARE MEA
Q3 AYXES T4 BHE FMIC(Fender Musical
Instruments Corporation)Z B 2L ko] dt
FHIoHA "t ol2fdt Y2 WIEA ol
(Vintage Reissue)ZZHEE FA5l= ZA0& A5}
E|o] Pre-CBSAI71)1 1950 oA 1960WH) F4E A
oo A=A AT} AEHREANAEE E5}
7] AN&EE Aot} 11 AMER 195793 196294 #Hl
o AEZENAE, 1952841 Hr] EHFRAE Q] A
4t g7t o] fojR| = o] ZRAEE= TS AF
AL Az HAY Aol TA] s A= A
717} "ok FMICY] A9AE2 1A =l Hr A&
CBSAIES] A3 2ot A0 & 1719 HEE 4
F AJAkeIt. MBS(Master Build Serise)o} AAE 4F
(Custom shop)Al&|= 2|3l HA|HfA OEMHA] 0.
2 = JAoke BEEE Al A5t okt &
H|ZoA AESEAAHE BHIES WoAY Tttt d
dEY 7[etE ZFoM dot. & olf B4l dukE
o] 8 247t 7gAFAEe] A 7|EHe] ARl
FostAY 159 277 §HgE B 71ERERl Al
YA (Signature) AlZ|2E Urfstgict. E3F Hin] AE
HEAAEE ol&d] 7'dudRd dFE EX HAFA
£ A%, J50] QAR AREHY AEZHEAAEE H
28 oAl 7[ete] BEZ4]] ESRE A2 &(Tribute

Series)& Y Fa5tH @A o] o]21 UTH3]

kil el

=

Fig. 3. Shin Joong Hyun Tribute Fender
Stratocaster [8]
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AHEY 7[R H2E Al 719 "o ==
HRIAE F4e=E A w2t Foj(Rear), Tl
(Middle), Z2E(Front)Z &5 Al 719] U=
Z+ oA 79 E9AYA E9A(Pole piece)E 7ML
o] 235 B9l &t AER9 EF HHAE 0E Y&

U= M2 FEHHAL

il

T

N

N

Fig. 4. Pickup Pole Piece [9]

B3A] g SYALEAE 7]&0A UL ol
ZA3517] 95t 3k I A E(Pickup Selector)= Z+
Zo] g EF o R A9 7HssHA siltt vt
AL FA7A = SFECE AMSEA 3 EFY
F(Swamp Ash)®t 22U (Alder), ¥ &2 g4t
F(Maple)7F A=At o|#sH A2 71<(Gibson)
I 22 71E 78 HolAqAN FE o]Fd mtErHY
(Mahogany)"t S@HEbony)d 22 S3FEo] vls) H]
A GA & 4= o] ©@te] AR FEsl, o]y
g AES 5 SFH 54o) Blud 1217 7159 gol
3he G5Ol & Aot} ESt 7|&£9] o]FAE JEf
(Acoustic Guitan)g& HIEZ EAY] JHES 7[g
HEQl A EoA AT v}k o] HEhalold
Al dl(Set-Neck)d417t 2] 99| wA| o =4, /=27t
Lololes EER sk BE 2 WAE I A
T A8 vEE & AEHEAAEHY JAAF F of
UE FEIofdt Fiolrt

(a) b
Fig. 5. Neck Joint Comparison
() Fender Bolt-On Joint (b) Gibson Set-Neck Joint
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7]l AEA HARIE S F2HE AR o|= EF
E=Z(Synchronized Tremolo) E3x]& o]5o] g
dEg JHEHE AR FEEo] FRA] EFER
BIX| 9 tfrg ALY dEojx A Het ol=gt HE 9] E
=2 B5X e 71& DALY 14y B3R o
g B3 ANEE AEHREAAETF EAEH 1954
Ao E51E S "otk o]=3 Bl EgE B3X|=
FAEA = G714 A9 AlFo s 7 A9 E &
o] 7is3t BEIX|9} HYuA(Tailpiece), W=(Handle)
< HIRE H|BEE A|A"”o] §F FUE(Unigdte] 2%
S017F At [4] o] H|BZE B = st A=
2 Aolg7|Hr} gl o B4tk did e AW
AL & o @HAZIc (Develop the original one a
little bit.)= ko] Fgotd o]H9] EARES 2
St d XA Yo AFAEIA AL 7} &&
29l HEE AFE AlFslE= #Q iy 349 o
Zto|gict. ol2|eh Al HIEHE AAFE 7H B3R 9]
PR He AEGEAAE = BRZ| 9] AE(Saddle)2
7k @9 PAIREE B =0l dolg BEF XA 5
A=F A= 7|& HALEHY 148 ZARYE F
3ol tiet EAIE sidst Bt Fgdt 3739 A7t

7Fs A 13]

Fig. 6. Synchronized Tremolo Bridge [9]

2.2.2 C|XtQ!

He] AEREAAEHE 7|8y ofyet fARRIH ot
U] JEo 2 A 7 ARtk AEZENAEE 50
dd] mejR=gn] fzle] Age|glet. o]gt v ¢
A1 50t ] 7]ef AolA Z BiRS EEY 077
gt Aol

AFAE I3 vt 9] 7AFol(Body Contour)#| 2|2}
AHAE(Sunburs)E BHIRS ohggt 349 mu4
(Finish) &= ZA| Zgotct.
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Fig. 7. Body Contour

234 HORE 71ECE HARITH HEAAHY
JEE 7|120E AEA HARIE AEHEAAEHY 5
T fzRRlS HIR, AS d4ste ZEXA vt Ad
& gujo] & vt2E ZFo|ES} 3 nhdols HHA
2 A7 e AEZSENAEE HHst= TRARIC
2 oot} 4 HE-2 deAAEL} 2ol 7|29 4 &
E 23S QYo &5 Fdohe = 4l(Head
Machine)= MZ %t

oFgt vlwal Eohd WA 1948 I3X](Gretsch)
Al EAERE H EFH|A (Merle Travis 1917
1983)9] &7|= AF Y] vit](Neck-Thru Body) 718+
S Em AT} vt mofolzta B Sk glont o H
o7t 4 EdfulA Semil bRl AHARI FIE
goltty H7)E of¥ot EFERZ BEiXer EER Y
Hir] 7Hgo] fARlIS EE 235|8 194]7] SHIEE A
B4 ARl R fRE vte(Martin)@ 22 oFA
g 7|t B9 slemiloA FEHoE Pk Wk
ol He= Zo] § 459 itk

Fig. 8. Merle Travis' Gretsch Guitar [10]

g9 Hr AARLE AEZEAEQ FEmAl R;
12 A vl=E 55 Fold I ZotEof o] g
27} W2t (Tamburica Berda)'eH= ¥4 9718 il
IS AT shY 5] 2L Aol Bk
2 "ERte] 55351 fdZto] ZhulE HARICE & 4 9]

oH3l

(a)

Fig. 9. Fender Design
(a) Tamburica Berda (b) Matin (c) Fender  Head
Machine [9] [11]

g AL SA1E ATHE G s AR A
2 ofrh 195490 A SAH 55W7HA] 19
B2t T SAE AEEY AEFHEANAEE 720
= 1,02797F 2 AR 9] wge] H]s) Az
g wE ARA "t A9 s Edehe 71E €
HERE AEHENAHE i Midste A2 AT
H Zo] ZgEQd AHo&g Holth 11 ol F s
710w wskE B3R} olf-3itt SkARE 1950
A 59 E2E9 AY7F WA HY &2i(Buddy
Holly 1936-1959), & HZ1A(Carl Perkins 1932~
1998), ¥ 7}o](Buddy Guy 1936—)8} 22 g &
9] 7[R AEE0] WY AEEAAE} 3 Ed
EE BIXE AMESE AFE HolF7] AlRetEA B2
471} AFAEL 2L ARES} A 71 83
P He] AEGENAEE H2A T 7HE AP
ATt
2] FoollAE WiE H=2A(Shadows)2] 718t
F2+ Y3 uhl(Hank Marvin 1941—-)0] #lt] AE=}
EAAE Gt P2 vl S I HRE(CLff
Richard 1940-)9] B2 F502 ot Wit H=%
20] 7[R AER 19519 P04 Iad v=AERY
FUFAFo] SAE 19599 FE HE AEZEAAE]
£ ARSI, B3 uiile] Edlo|& ufFo]7| 3t B2
AXHCandy Apple Red)9] AEZEAAEE I 3
Z29] f5] AEGEAAEHEE dBA ok
1960t SolAHA] &9 A1) g3 A9de] <t
7] ARE 5339 FAlo] oA {35 AlARE A
I ARR-E=(Surf Sound)®} A AESEAAE FA] oF
& AGSH ot o]Egt X ARREY] HiiE AFAE
2 9 f¥Dick dale 1937-)& & 5 od=d, 1= 9
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o] Efo|tntagl 7|gtdFAteltt 9 ]
HE(Reverb)E HIES 37HAIES] o|lHEE &
=807 &g Ho AEHEAAHE ARSI A
(Surf) 718t ARREE St AgEQloloh

19659 HFEZE =3 HAEE(Newport Folk
Festival)ollA 7]&9] o|FAE AREE|A Hofu; 4
EY AEE [ A3 Z3 2HFolk Rock)S A
Hl ¥ 2>(Bob Dylan 1941 -)FA] ulelo] ofFAE
716t tj4l He| AESEAAHE AMESHY AEZES
2H 9| JgFeo] dxsHA Het o]gA 1960%%t ol %
CBSAI719] HitjAb= 4=80] gt A4 glo] 344l
A4 Gjo]] oA AT H[EZ(Beatles)2t EF &
EA(Rolling Stones)o] WE=E §F FFM=9] n|=ZAA}
ZZ&(British Invasion)o] AIZtEA}F #HE] AESHEAA
B9 Q7= 18 e X&HA] Fotal FRolA ol
AA Aot FA] vl ERS} 88 AEATL ARSI 7]
= Ht AEZREAAES} T2 &ejHY dHEE 7]
E}7} od o AE 7]Epe} Zo] Hit] ¢to] H|o|Gle &
224l (Hollowbody) YHEE 7|€F17] W&o}, o]
23t FFOE FA| Hie] AEHEAAHY] 2= S
SHA| = AT Fojo] e AAHAQ] AJolEetolH o)zt
7Ietds=AQl Ao] A= A(Jimi Hendrix 1942 -
1970)2F 19709 o] &2 Hit] 7|gfollA HE A
EGEALHE AN AR olg E38E(Eric
Clapton 1945-)9] S&02 Q3] #y AEZEAA
B9 Ql7]= 713 H 07 7AEYsh 1 9= @At
A FasHA A5k AZ17F ATHAL

1o
N

3. 28

| AESHEAAE &4 40541 199490 54
YA W] AEHEMNAES 4 g tig= 1509
o o]0 & 20109 71& o|v] 2008 o)<l w1
£ 24 Hol 42 oz AAHD Stk ol= EAl"
o|% mid X4 1009 o) F&s] HWajsorst 24 7t
58 Aot} SHAYE Hit] AESEANAETL A 714
o} oJu]= ©es] o]t Tl WETR ofd Zo]

ot HiE dE AESEALAHE AFHAE B S

oF AE} ol AT PP FAgle] MY #H4
SollA] AL E 1 Y] S 2 4 9L Aol

o
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19784 HFst Au] A=A 574 o|F A7
I EZ 75t A5 AAoldE doxd W g4
(Van Halen 1955-)2 Hit| AEHEAAEE 7|90
2 AR 2dQ mgAFER](Frankensteiny& AR
s, o]ojZ|= 1980 Y] u|HE(Heavy MetaA|
4E o= 7IZAZE HUh oA T 73 AES
(Super Strat)e]3t A1x0lE TS A<(Jackson),
Al(Charvel), Z#H(Kramer), ESPS f9 dHE
g 7]g} H|o]# Q] FAYOZ o]ojA AEHEAAES] E

2 Z3E 9u|st= Aolt}. o]9} A YHlo] HAH
(Yngwie Malmsteen 1963-), ZHE ZH°](Robert
Cray 1953-), 2EH] #o]E(Stevie Ray Vaughan
1954-1990), 29 & wlo]oi(John Mayer 1977-)
o} 22 Wy AEHENAHE AMSSH= oF] 7|E A
FAEC| o|27|7HA] AlH] WSt Sol M FEE dLt
=1 2 52t SEES sk B4
YL ulshs AoR E 4= 9t} Hit] AESHEAA
Eof tigt A 7= e HiH ] 19929 =HEE |
d9] A (Rock'n'roll Hall of Fame)2] 8] @AFA} 2B
(Non-Performen) @2 o|gt Hy AETHEAAE
9] AARAQl 712t YEEE THET & e AEE A
ojch. o]g% Wy AEEAAHE HFSY QA 7t
AIEY 7|e}, tpE BHEof 9f 7
718}, 7} B2 AFAEol s
B2 Jth 8 yort gi5a< 1
oAM= AA AP
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