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Abstract The study analyzed how F. L. Wright's architectural design concept changed based on Taliesin
West (1940). According to the analysis, F. L. Wright was also influenced by the ancient Mayan civilization
in addition to the Froebel block and Japanese culture. Wright realized the design style of Mayan
civilization directly at the Biltmore Hotel, which is located near Taliesin West. Later, Wright's
architectural design elements changed considerably. In particular, the local characteristics of Arizona,
where Taliesin West is located, desert climate, and Cherokee Red, the color of ocatilla cactus growing
in the desert, have been applied in his symbolic colors of his architecture. The following is a summary
of the changed design concepts compared to before 1940: 1) A square module was used for floor plans
before 1940 that later changed to a design concept called a circle and spiral. 2) The form of a column
that simply emphasized its verticality changed to various shapes. 3) The gable roofs used in the early
days of Wright's architecture changed to various forms that rose into the sky after 1940. This change
was seen as the culmination of potential experiences that had not been realized before 1940.
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Fig. 1. The same patterns, such as a series of small
triangles, can be seen from the ceiling inside
the Aztec HallBiltmore Hotel) and the
traditional patterns of Aztec culture of right.
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Fig. 2 The flower color of the "Ocatilla" cactus, and
the red tile with the light signature on the
front door of the house(Sara & Melvyn
Maxwell Smith(1946))

Fig. 3. The support of the Indian Teepee tent and
the appearance of the Taliesin West
building using the color ‘Cherokee Red’ of
Ocatilla flowers as building components.
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Fig. 4. The first :
Sketch(1925), Right- SELF-SERVICE GARAGE

Left- Gordon Strong Automobile

for Edgar J. Kaufman(Pittsburgh,
Pennsylvania, 1949) /The Second : Left -
F.L.Wright. ‘March Balloons.'Design(1929),
Right- David Wright House(1950) /The Third
: Left - Anderton Court Shops(San Francisco,
California, 1952), Right - V.C Morris Gift
Shop(San Francisco, California, 1948)

TEu 19409 ol A3t YAF L] TR AEE Tl
ojH|E ZolE Fd H of gt Az Yold] BaA 7]
IE AMorris Gift Shop, 1948), IEE F= 4+
(Anderton Court Shops, 1952)& AA F+415tY] vl&
oo 7Y 8% ASEo R F{EHUL &, IE A
EZ 0EwHlYd TZAE March BalloonsolA 41
St HlEdo] {AE7I7HA] of] ZREAEOA A
8% WY ZRAES FHT kol 4 At
T wlsdolA UE BA H Aozt & 4 Utk
(Fig. 4.).

w
w
2
9

S| JISTH 44 0jjx| ZE

o] A& '50115 716& AH&ste ﬂ‘ﬁ«] olu]z|
Zrzo o
o]- _‘1,] xLu ﬂ
&%ﬁ"ﬂ FA Bl A F
FP)9] FFZ otk olFA
AH Q45 xR B2 9
gk ARRAOA A3t A7) ]

?;(Charnley Persky House, 1891)0]4] A|Z
]‘?l 1 3ol= ‘5“1?4_—-1—_”?—‘3} AvtASo = Hol

] 751 |4 /\]'-93}% o]

ﬁ
o |
J_.

oL

i
T & N
ki
—\|1—' _1_‘>4_‘
o’m
|
fjo
s
2
rﬂkﬂ:
>
%0,
_\TL
2

o
i
Mo
>,
)
_?13
r_EL
_L:

H

ol
fllo
o)
N
o)
REo A
e}
P
N

e fo
IS

1O

.:ll_

a

o
N
N

1B ok
o H
N, 30
oft 32

18
Ir
Sl
0,
[ m

[¢)

g;,
>4 do olo _I

N
OE] 2
¢

o fc;
be
ox ﬁ,
ek o{n
I = l‘
sk

i)

"

0
_\j_,

o

ofd,

ok
R

e or
é

N

o oo
|o
fu
x
0,
H
<t
]
SO
m&
E
]
ET
S
]
=
T3

i 1o | oo i o JE 10 ok
N

yA2mo g o 3R

=
U

AlA G22E 5 Qe oHd] HIE
Z 5 U&= o] 7] wEelth13]. o]A| ZolEd
Al 715olft @] dEs XHols +24 94E F
|ol7 |} X} N9 HARIE %t S e 4r AE
=0 A= S8 AElEe] Bk ARl Ut AE &5
/‘]X}” Z710] AH4l9] e 24 (1889~1898)Y]
244 AEH olu]x|o] Charnley Persky House®] 715
o|u]X|E &gt 121 o]E THA] Unity Temple(1905)
o A& & 4 . Larkin Building(1903)¥} Park
Inn Hotel(1910), Avery Coonley Playhouse(1912),
Frederrick Bogk House(1916), Jiyu Gakuen(E7,

)
o
o
1

H
i)

19219 o] €15 ALz SIsk olEiT A
Fe9] EBAVINE & 4 U0l 715 olgd &

=
Y BZE S

—

kel

gt ‘:]X}?l E42 =99 /‘]"HE A-25
of 2E ASEEC] ot T2y 19409 A-+
st} 244% Johnsonwax Building(1939)914E 71%
o] HAl BFo g Wslsigict 1 vl AEEA &



F. L Wright 2859 taql wAzgs S4d a3 a7

& AFoIARE AEyore] LENKURT ELECTRIC 3.4 X2 CIX[QIO| t45}
FACTORY(1955) A& AAR A HARY 752 A lolE} AZS XA A]7]9] AZZIE Fejo A
A&l o2 & 5 UHFig. 5). olejoll= Harold n2 Eele] SEol T 1.k Fdsh] ofst me
Price Sr. House(1950141= Q148 7158 83t 4191 ¢ sjot zee) sl 759049 3424
911, First Christian Church(elg]Z&u, 1949 tjA}9l) Heme} 2o 2mAel 942 Holny] ST 1 of
]/\-]_‘: Y7127 A sk S AFAsHst 715 moF 9L g ulo]d S Qold 0% LA A
2 HolFE £ Ut Feo] V5o skl e 2 g9 EM 4% a0 A}ﬁg ﬁg% o] Hpa

= ¢ 5 UAHFig. 5).

I e ey T
T -;ff’ ~‘f‘z: ~"'lw

Fig. 5. The First : left, right -Charnley Persky House(1891),
F.L.Wright's Studio(1889-1898)/ The Second :
left, right- Larkin Building(1903), Unity
Temple(1905) /The Third : left, right- The
Park Inn Hotel(1910), Avery Coonley
Playhouse (1912)/ The Forth : left, right- Jiyu
Gakuen(1921), Frederrick C. Bogk
House(1916) /The Fifth : left, right- The
mushroom- shaped column of LENKURT
ELECTRIC FACTORY (1955), The column of
Johnsonwax Building(1939)/ The Sixth : left,
right- Harold Price Sr. House(1954), The
column of First Christian Church(1949),
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Chandler House(1886), Right :
and Studio of F.L.W.(1889)
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Fig. 7. The first line : Left - Moriss Harper House
(1950), Right - S.P. elam House(1950)/ The
middle line : Left - Jorgin Boomer
House(1953), Right - George O. Clark
House(1951) /The third line : Left & Right -
The Front and left of Unitarian Meeting
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