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A Study on the Characteristics of Celtic Music Elements in Tropical
House
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Abstract This research approach is different from the existing definition of Tropical House. It was
derived from an electronic music genre (deep house, chill out, dance hall). However, this study explains
that Tropical House contains elements of other art forms as well as electronic music. These are the
elements of Ireland's traditional music (Celtic music). This study explains why the fusion of Tropical
House and Celtic music was easy. And it shows that elements of Celtic music are included in Tropical
House through eight popular songs. It can be confirmed that the melody, harmony, rhythm, singing
method, instrumentation, and structure of Tropical House are intertwined with the elements of Celtic
music. The key point of this research is to suggest that Celtic musical elements are found in the Tropical
House genre. In addition, creators need to pay attention to various types of music, including traditional
music from around the world. It is suggested that creators need to think about how to combine today's

music with various other genres to create original music.
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Table 1. The Song list of Tropical House.
Grammy Billboard Billboard U K
Awards Awards Top 100 | Single
Chart Chart
Top Dance/
) Kygo X Electronic 92 8
(Firestone) Album.2017
) Top Dance/
Major Lazer * Electronic 4 2
{Lean on) Song.2017
Kygo
(Here for X X 92 8
youy
Justin Bieber |Album of the Top
Billboard 200
{what do year,2017, Album.2016 1 1
you mean?) | (Nomination) (Nomin,ation)
Top
Justin Bieber Album of the Streaming
year,2017, 1 1
(Sorryy (Nomination) Song,2016
(Nomination)
Top Dance/
Clean Bandit < Electronic 9 1
{Rockabye) Song, 2018
(Nomination)
e Top Dance/
Dj Snake Electronic
{Let me love X Song, 2017 4 2
yow (Nomination)
Ed Sheeran Top song
{Shape of Siijt ggfg Sales Artist, 1 1
youy ’ 2018
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S9(celtic music)Q| H2

ool $ A€ Hi=(bard)7t
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E(bard)7t dF3te F2 7|5 Fol HE AL 'E
(tune)olztyl FEt}; ‘E(tune)< HE 2% T4

(binary form)2.& AL o]Ec}[4]. ESt 20t 52
4rtt] 9] ek (Phrase)?] X302 o]Fo|A g)t}. olg]
St of 7 ‘AR SH(call&response)?] FE|S Wt
AY 2% celtic music) FoA H(reel), Ex}o]
(hornpipe)= HEHR] F=22 ZESE 2l50] ok
(ree)2 WF2A = SO0 & HHES|A = Zlo] 4
Holt}. HE 479] 4 ¥x}9] Fo] g2 Ho|H, &4
o AMEZ} ZFetH, L EQ] Z7to] ¥iskrt Aot 88
7Y DO D OO DD DI Zol ERlglo]l Xk HE
H7t EAZo|n, F230) wet AHE SwingS AH &
F517|1= StcH4]. Fig. 19] (Ship are Sailing)°]gh=
T2 d(Reel) 549 & W7 2ol EARI Fo]
o} AW 3ol Aglow, o7t vHEETH

1z Tt ([H

Fig. 1. {Ships are Sailing) Score
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252 Wol A8 Swing L7 FEd H 8RR
ot 16% SHE AHH R ARERIYE E O E B0
= ZAH0] Eu= oA J ) I FE9 BleE AN
St %t FA(Cadence)E 2H=rH4l. Fig. 29 <(Boys
of Bluehill)7} ¥l o]},
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Fig. 2. {Boys of Bluehill) Score
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Al HAE 29 f2e 2o ojuz] F&o]
7 o]FolAof gt} oY M2 F27} BAs]
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BAEE ZRAIANZ17] Aok ERRE 5FA(ropical
house)= F33t oJu|AE HolE F=o|tt. HAlole2
AL o20] o2l HAEHA 298 EQT, E
Za4 5}9A(tropical house) F29] 2 7L o
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B minor pentatonic scaleg ARES
Qla, Fig. 4°4% (Lean on)°] G minor pentatonic
scaleg ARSIt A& & o= Stk E3F (Here for
Youw), <Sorry), {Let Me Love Yow+ C minor
pentatonic scalee AMESIATHE A Fig5, Fig7,
Fig.9& Eolo] &9ld 4 3t} Fig.6o4 (What Do
You Mean)2 F minor pentatonic scale& AR5

= A& EoFH, (Rockabye):= A pentatonic
scaled AMHESIESS Fig.82 Bot] U 4 it
o2t 0 & Fig.109] <(Shape of You)= C# minor
pentatonic scaleg ARSI B4S 3 82 HL5O
A] pentatonic scaleZ H|Ql WETZ Ao ZH T
& SHQl A4S 2A Vet
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Blow a kiss, fi= re a gun, all we need is some— bod — y to lean on

Fig. 4. G minor pentatonic scale of {Lean on)
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Fig. 6. F minor pentatonic scale of (What do you
mean)
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Absus2 Absus2

Cm7(nos) B Cm7(nos) Bbs Cm Cm/Bb
J— - P —_— = =~

Doyt . SRS pl AT ‘o, Pa— .
s 2 > 2 > 2 s i~ i i~ e i~ i i~ —

+ —— 4 + ——F —— —

o P~ —_ m—
° ° go through the dark— est  of  days lhea— ven's a heart break a— way

I I

S } T } 3
=== ! 3

G Em Am F

16
17
4
e — — e
— ! T
%‘ ] e e e e P e e e e e e e e
e 4 ¢ ° o e — -
= him she tells him | ooh love — no  — one's gon— na ev— er hurt
o
Y
e e e e — —
3353, T = T T T
= =

LA I

Fig. 8. A minor pentatonic scale of (Rockabye)

ENG Ab Cm7
@ S
8.1 5 = =
B = N T g e y—F
&6 P 3 = 3 |
i
I used to be— lieve— we were
Eb» ENG Ab

- o = o T X
e ——
—_— 4
bum— ing on  the cdge  of some— thing beau— ti— ful___

some= thing

Fig. 9. C minor pentatonic scale of {Let me love you)

Cém Fém A Bsus B

f ¥ < + P— —]
o - - —
, oh L oh I oh I) well, I'm in love  with your bod— y

Fig. 10. C# minor pentatonic scale of {Shape of you)

2 i, Wk 9o] Were] 54 & shjolh

Fig. 113} Zo] <(Shape of you)S] ATtEO|AE= QI
A2 9] LEZ} JHESA Utk 3 Fig. 129 (Let
Me Love Yow? B TE HZA #HW=aZU9} Fig. 139
(Rockabye)Q] BItE HEL HIE L= thago] EHQI
t}. St Lean ony, {Here for You), {Firestone),
{Sorryy, {What Do You Mean)+= HH == thAl89)

=4o] FEeXA oot

dub is— mt the best place = to find a lov— er, so the bar is where I go. —

Cém Fém A B

Me and my friends — at the ta— ble do— ing shots,drink — ing fast, and then we walk slow. = And you come

Fig. 11. A part Melody of (Shape of you)
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n 12
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| | |
Dk £ :
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Fig. 12. B part Melody of <{Let Me Love You)
G Em Am F
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9
— e I S S S B S A ™ S —" " f—" f—
== ===  — =
you love = I'm — gon— na give you all of | my love — No — bod— y mat— ter like

3
)-

=  —" —— — T  —

3337 3 33 3 $33¢ 3 313 3

Fig. 13. B part Melody of (Rockabye)
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|
7 i X

s — — i =
2 s—o—F === == =
T - - T - -
1 1
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Hey ho, - hey o, Hey

20

Fig. 14. C part Melody of {(Lean on)

Al A, &9 £ EA4E AEReT 3 AF
9] 3% EAS AxoP|Eoe "HE2Y 49 1%
E4E A2 B3 o7 USSR HWiQl WEY
£ "ePhe FHE Helth. BFoA FeAoA o=
A A ek Ak shARE FUToE Qg HiZol
Ao &N F&AQ E971E Aobditt. (Lean on)<
BOEE AlQgt BE TEA A glo] dASTHS
Fz513ct. (Shape of Yow), {Let me Love You),
(What Do you Mean)= BZ W2t FUZS Ho|
ARgSH, dAEE ARSI A ¢ 5 AUtk
(Here for You), {Firesone), <Sorry), {Rockabye)
= @AY 378 EAo] A VA oetth

Y A, FE9] 233} FE Eo| WREH 9] At =
2 A3t ol#gt Tt WE 9 FEi= v 5¢
Al M- Yo Wit} Fig. 143} o] Z=E9]
Y7t 83 BF o Agivk= AL & 4 Atk

O HA Fig. 14041 "= 7] 7H4E 24
o, 3% AR TofstAY 7HE SEU 0GR EOoFS
= 4209 FHE 248 5 A%k (Lean on)
(Shape of You), {Here for You), Let Me Love
You), {Sorry) (FiresoneyQ] W&t FZ51A ZoF
Sk Ao] FeeFleh AT (What Do You Mean),

b 12

;%5,
o
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{Sorryy,{Rockabye)+ ZFot= "R HTI= AAY
2 Zo7ke WRro EXo] § & tEdrt

oA . THHUE F=7} e x| gt By War]
7F £5o= 7] Hofl 7] 412 olfE(Leading
Note)o] EAIs}A Hrt. Fig. 158 W C#m FEZ &
&7] Ao THUE T Q] Fet) waki Wz
oA olFZo] EASHA] & Qlrk Tonic L& dl=
OlF-S2 = QlIsto] Bf2 LAZ & &= Sl=H], o9 FA
2 0I5t} ERdd sl9A(tropical house)?] I gt
2 L-Ao] At} E3L o]R Qlste] 24 SoHQl EXR
ot Ay SRl EAo] AsHAl vEidtth 83 Fol
(Lean ony, <Here for You), <Let me Love
You),{Shape of yow)ollA+= °]E-2(Leading Note)S]
FA7F vrephdet

A Bsus Cém

15

1 Fim

g oo KT — 7

Your love washand— made for some— bod— y like me, come on, now, fol= low my lead

Fig. 15. B part Melody of {Shape of you)

AF A, v 2o goE U 4%
Eg—

It} (Here for YowolAl Z<] phrased] whx]9h

= Tonic9
Tonic S0& & W}

7}

o o

=

2.2.2 314

A 1A, LU E FE9] ARgo] Hom, Table 2.9]
A] Natural Minor 2AYE THEX F=7F 4 I&
7} "t} Natural Minor 2A 92 Aeolian Mode®t 2
t}. Justin Bieber?] {(Sorry)¥t Major Key®} Zu|HE
FEF ARESHL Qlow, 1 9] 7XoA= EHHE FE
7 A =AY ARGl =R ga itk EZE Natural
Minor 2A|Y9] FE7} F2 A

Table 2. Tonality of 8 Tropical House Songs

Title Tonality
Major Lazer{Lean On) G Minor key
Ed Sheeran{Shape of You) C# Minor key
Kygo<Firestone) B Minor key
DJ Snake{Let me love you) C Minor key
Justine Biezzj:gilat do you Ab Minor key
Justine Bieber{Sorry) Eb Major mey
Clean Bandit{Rockabye) A Minor key
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ReXe) 3|
=

9 Eguck 4y 2o

2% Jonian &2 Aeolian Moded AREsll UL,
(Shape Of Yow®t Sus 4 F=& AM&35FLh

Al A, detdoR 33k(Triad)S 52 ARRH
th 8% w70 FTo} A Hglon, gt 35S 9

xo] I=g A8t

223 g5

Ez2ud s9A(tropical house)ollAl Ag 39t
(celtic music) &oll Euto]Z(hornpipe)olAl U=
Z5S Yol ARt 2817 &2 4817} A5 5ol
2ol E4= vhoj|x] oA BHET}L 2t 7 2jn
AL A4S 7 B3 d 8EIHS} 1683HE 9%
Ao g AMgSh= Z0] Swing 2520l ARG 2=
H SEZFHR} 168517t A% R o= Flo] Exjo]
(hornpipe) &9 7|Eo|tt. EZmE R
(tropical house)2] Fol|4= Fig. 163H A #A Y| &
Tt A HA Q] Hhof] Euto|Lo] gFo] Eol7t U
F A 8F FoflA Justin Bieber?] (What Do
You Mean)& AlQJstrl 73 HEF Zuto]Z(hornpipe)
9] g5Z& 8 IYEE AESIGih

I

Ql
El

Fig. 16. Synthesizer Rhythm of {Shape of you

224 24 Y
HY O

Fig. 179 7} 29| “Do you recall” HE2
glissando®} slideE EH}St =35F =78 F=0, (Lean
o< A¥Hog AA AP 7 a1 Qth
(Lean on)&%t ofYz} (Firestone), {Here you goy,
(Rockabye), (Shape of yowpollA&E A=A o] L
7Zo] AL, EZnA 5R-A(tropical house)7}
AE % (celtic music)®] Al oA FF 1
e & 5 UGk T B I 7H2H Justin
Bieber7} 7Pg3t 333 Al Ao
QItt. Justin Biebers &2
ojH, o] W2 tFE2 19 BE AHIS
27} mAHH (Let me Love youw)



p=4
R

2] A214 A9=, 2020

F

{Sorry), {What do you mean)< 19] H&d AEtUZ
A2 s 4515190 Justin Biebero] 7P 32 A

Q5 UM A] ZojAe AE S (celtic music)Q] Al
A e THsE X35 A4S Fr

u re— call, —

not long a= go,

Fig. 17. A part Melody of {Lean on)

225 97|

of7] Argoll QlojAl A ZoK(celtic music)ollA &
o] ARgSl= SHE, |l $l&, HERY 7] Eo] ERNE
59-A(tropical house) ZolA o] AREEH it
(Lean ony<Z ot E9] &8 A Y AlHAlo| A& ARES}
AL, {Shape of Yow& ofo]g]4] HEZS] Eog 1]
29019l EAo| & =#yt} (Here for Yow=
g A9 Aol xet Alo]A7t BHEE|QIT (Let Me
Love Yow= H &2 = 9= AL 4l
AIAES ARRSIETE (Sorry)@F (What Do You
Mean) 2 S E9] &9 A AfAAE ARGEL
24 EzZTZA 31A(tropical house) Z29] EAS
o A5t} (Firestone)¥ (Rockabye)9] 3% A9 &
(celtic music)ollA ARESk= 4719 S-S AREBHX

=5 El
elort.

_ll->'

=
=

2.2.6 39 @A
Fig. 189] 2912 Eoj®H RAo| ‘fire a gun'S #

T HEE B= A ofde, ‘qun'd] BYRE ZA £
G2 ol Zo] A& Y=t ‘we all need 7}t T 7t
AR vt AR -gEe] el 2qty 1utd s
FA= FHE S olETh ol F2 FOo& o]
Fo1x 7] ‘Etune) S AAJ5HA et olEet o
T AA 914 22Kfolk Music)olA Ueh = Fejol
AR 3H (call&response)?] FEHE Wt}

olraLo.
=

Fig. 18. B part Melody of {Lean on)
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3. z=
2014074 2017¢71A] HEE AES] SHH F
= EET!Pq SR-A(tropical house) Z29] = §
E4519L, o] oA TS Y=

(celnc music)? EAL dAT 4 3k
EZ17 31¢-A(tropical house) 59| A&
ojA 771A19] A9 2% (celtic music) §

ATk A HAE= 85 BF 53A(pentatonic
scale)g WRHRE ANRITE 2ot & HAls 2
78 WSk 4] FEATh Al HiRl= 3 H
o] $A7 EAE AR ET FUEE AAESHAY
A2 &Y ARSSIGth HE A9 S £
g x5} Y HAls IEEo|L 80| WZt]e 7+
o H7\] 0}—1— oA WA= A2 9] wpx]et Fo] I3
A ERF 23 EFolr}. oAl WA= 3%
AR EOL“VM’ 7V SEU 6 R EoFele WRT
o] P AT 4= Utk %]‘é‘ A= olF(leading
tone)®] FAE 24 ZoHAQl ERET AW ZorAQl
E4o] yehdtt. o 344 ZHof 9lojA, Aeolian
Mode A& 9152 ARSI LH|HE S=7F 244
AL ARgo] EX] gh=th T 7thI TR T 3542 9
o] FEE ARSIt 2& € 4 AT P89 &
g2 A FHceltic music) Foll Euo]Z(hornpipe)<]

B2 7= ARSIt Zolth. B o] Efog
Aggete] Al S Y%t =3t Glissando,
SlideE ARESITHE Aol o7] ARgo] QloiA= A
g Z%(celtic music)ollA AHgdh= oFE, RIFE, HE
T P ES AXALO| AR HHSe] ERNE SheA
(tropical house) ZFollA ARESIITE wiA[Et o2 9]
A2 AEF SH(call&response)?] FEQ 25
HIRs] ARESEGITh 20Hu 10t S it FEHE
e olF= AY9 HE(tune)? T2 FAISHE. ol
ot EXEZ Qdlo] ERTE 5F2>A(tropical house)=
JIEZY HA FH Yo% Eotal ofF 73} 1l
& ARl 4 Aohdt), f19} o] Egnjd 51%-
A(tropical house)?tofA AE 29
%S ¥FASH 2= 9)oith

L= dSZ A2= T A= 3R] gL
HE Aol 1 A Aolm thrRt A2 eke] Ajtol A&4l
o}, SfUe] 3 QoA 37k4] ol/ide] 27} ijtE o] Ql
= A2 8011, I A2 AA L o2 F2o] I
diorth E2nE 3k-A(tropical house)s= ©HA] 4]

i I do

=]
n

[e)
£4<

1Z o

L;i

m

F

OHceltic music)E



EZud sl o4 Ueh: #e goto] B4 Ay
ErY Z2oA H 2o FEofut TX]%] 2kt o
H52ot Aol dHERY, diAZoo] EHES 2 0] Al 0§(Shin-ae Lee) [H31

A5kl Sk, SEAIRE F Zote] W2 At 9 ZRRA
52 JYERYT diA FobofRt Fete] TS e
AET oot 2o TS 22 8Ut itk ERY

4 5F9-A(tropical house)= FA FAZolAqt A &

oF3f ol Bt TS WL 3o A A
3} 55 TR PHOIN BAY Ao Y BET

ALt o= M2 Al fsiA B2 S7P TRt
Lot a2 FHst "Qrt Jui= HS AARHE AlA
HE-9okS HE3 thoksl SOFES ojE A QLYo &
ofo] HEgAof| thsf urIgthd JHEZY,
o WH Q] FEiE volz Zlojtt. 71&9]
29t} A 29 celtic music)o] =
k-~ (tropical house)7t & AXE o ThFd]
A1 S9o] FAEZ 7IdshiE).

o i 1T rlo
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