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Abstract This study examined how a beginning and intermediate improviser can learn and utilize the
optimized chord scale for each chord by corresponding to chord progression more easily and
efficiently. When inexperienced performers learn and master solos and theories, they face countless
confusing situations because of inexperienced knowledge and disorganized information in practicing
and using available scales. For this reason, there is a need to study a learning method that enables
inexperienced improvisers to respond more effectively to chord progression and use the available scale
optimized for each chord. This study examined ways to use the chord scale based on the key rather
than a method of playing individually using available scales based on the modes in response to chords.
First, this study examined the basic concept of finding a diatonic scale by combining the chord tone
and tension. Subsequently, the study evaluated methods of using the chord scale corresponding to
the secondary & non-diatonic dominant chord and the secondary dominant chord. This study proves
the association between improvised performance using the guide tone and chord scale based on the
tonal key through practical examples and suggests methods that can be used for performance.
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Fig. 1. Seven Modes of C Maijor Scale
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Chord Type Chord Tone & Degree
g CAcolian  -mi7 . , C Major6 CEGA-1356
e - —— * C Major7 C.EGB-1357
. C Domi 7 C, E, G, Bb -1, 3, 5 b7
n_C Locrian -m7b5 ominant 3.5
7 - - re—b - | C Dominant7sus4 C, F, G, Bb -1, 4, 5, b7
v e v C Augmented? C, E, G# Bb -1, 3, +5, b7
Fig. 2. Rearrange the Scale From the C Root Note C Minor6 C. Eb, G, A-1, b3, 5 6
C Minor7 C, Eb, G, Bb -1, b3, 5, b7
o] g Atkzo|A thokst T T 0] 7|27} H AAY C Minor7b5 C, Eb, Gb, Bb -1, b3, b5, b7
o Fc /_t?ﬂoéolﬂj’_ 6]—134 i‘:/\ﬂ]?__li} 7o Q]U]E C Minor Major7 C, Eb, G, B -1, b3, 5,7
C Diminished7 C, Eb, Gb, A-1, b3, b5, bb7
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