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The Mise-en-scene Study of Parasite - Focused on the Composition
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Abstract This study examines the characteristics of composition in the movie "Parasite’. First, the
characteristic of composition in "Parasite” was used as a production tool to visualize the movie's theme
and message, which is a visual representation element placed in the frame. This step visually emphasizes
the difference between classes by replacing the invisible notion of "good" that separates the upper and
lower class and the rich and the poor. Through these lines, the message expression method is used as
a background element obtained by subjects in the frame in constructing the screen. It also serves as a
medium of semantic action that reflects the movie's theme consciousness and is used as a symbolic
image throughout the movie Second, diagonal, vertical, and descending compositions were used as
dramatic components to enhance the narratives of the movie by expressing the inner psychology and
emotions of the characters caused by the atmosphere and the events of the dramatic event. In essence
, it forms the overall frame. It also strengthens narratives by visually maximizing the anxiety and tension
of the characters and the emotions of crises by creating emotional effects on the lines and characters

that govern the structural framework.
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Fig. 4. President Park is looking at Ki-taek,
Film (Parasite) capture

Fig. 5. Ki-taek is waiting for President Park,
Film{Parasite) capture
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Fig. 7. Ki-taek, Ki-woo, Ki-jung heading home,
Film{Parasite) capture

Fig. 8. Ki-taek, Ki-woo, Ki-jung going down stairs,
Film (Parasite) capture

Fig. 9. Ki-taek, Ki-woo, Ki-jung going down stairs,
Film (Parasite) capture

Fig. 10. Ki-taek, Ki-woo, Ki-jung going down stairs,
Film (Parasite) capture

Fig. 11. Ki-taek, Ki-woo, Ki-jung going down stairs,
Film (Parasite) capture
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Fig. 12. Vertical image of rainprints,
Film {(Parasite) capture

Fig. 13. Ki-taek, Ki-woo, Ki-jung coming down stairs,
Film (Parasite) capture
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