Journal of the Korea Academia-Industrial https://doi.org/10.5762/KAIS.2023.24.1.417
cooperation Society ISSN 1975-4701 / eISSN 2288-4688
Vol. 24, No. 1 pp. 417-427, 2023

N

19909 o= 57199 Wiste}l oujo s vF
-A7t e - HA7 .- E FAOE-

HEA| S, _%_A'Iﬂ.*

Zs|ysta BAEDHSSHL

A Study on the Changes and Meaning of Korean Labor Protest Songs
in the 1990s, Focusing on Daily-Lyrics-Satire Songs

Se-Won Park, Sung-Kyoo Hong*
Dept of Post Modern Music, Kyunghee University
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Abstract This study examined the historical meaning of labor protest songs as a "song with a purpose"
to establish the independent subject and identity of the songs, focusing on the theme and musical
changes in labor songs in the 1990s. Therefore, the theme consciousness and musical characteristics
embedded therein were examined by analyzing the lyrics and music elements. First, in the lyrics, unlike
previous labor protest songs, which were dominated by struggle songs, the lyrical characteristics of
drawing laborers' daily lives or singing love could be confirmed. In addition, it was possible to observe
the theme consciousness that was satirical compared to the previous labor protest songs, which were
stopped in the opening song because of the new production of songs that criticized real society and
politics. As a musical characteristic, it can be seen that popular music genres, such as ballads and trot,
have been newly popularized compared to the past when most of them were forged march-style songs.
Along with these changes in genre and music style, the meaning could be considered by analyzing the
melodic device for effectively delivering lyrics. The acceptance of daily space and borrowing of popular
song elements in labor songs represent the way and social background of the laborers' lives. It is of
transformative significance that it has included their entire culture. Therefore, this study conducted a
study focusing on understanding the consciousness and culture of laborers, not just ending from the
perspective of lyrics and music.
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Table 1. Songs to be Studied: Daily-Lyrics-Satire
Songs in the 1990s

Genres Title Composer
Yeobo Jeongmal Sarang Haeyo Kim
(o5 AT Al R) Min-ha
Pojangmacha Kim
(ZARRL) Ho-chul
Kkeutnae Salira Kim
(B4 A= Ho-chul
Kkottdaji 1 Kim
FEHA 1D Ho-chul
Kkottdaji 2 Kim
(ZEHA 2) Ho-chul
Chamsarang Kim
A Ho-chul
Bumonimkke Kim
(FEdA) Ho-chul
Daily Jinjja Nodongja 3 Kim
N AR =54 3) Ho-chul
]gyrlcs Sang-il Norae Kim
onss G ) Ho-chul
Sarang-gwa Hangbok Kim
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Yeolsa-eui geu Tteutdaero Kim
(GAH] 11 =gi=2) Ho-chul
Junhwa-card Han Jang Cho
(Asple 3+ &) Min-ha
Woori-eui Noraega ee Geuneuljin
Ttang-eh Haetbyut Hanjum Doilsu Back
Itdamyun Chang-
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+ sty
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Satire (G5l 2E B) ee Gun
Songs Youngsami-eui Ilgi Kim
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(The Great Labor Struggle)

Fig. 1. The Development of the Korean Labor Movement
from 1980 to 1990 and the Characteristics of
the Times
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Table 2. The Main and Detailed Subjects of the Lyrics

Detailed Subject Nu(renal))er Perc(?%r;tage
Emancipation of Labor 1 6
Comradeship-Solidarity 2 11
Social Criticism-Satire 4 22

Daily Labor Pain 3 17

Introspection 1 6
Cherish 1 6
Struggle 3 17

Overcoming Reality 3 17
All 18 100
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Table 3. The Major Material of the Lyrics

Major Material NLZZSer Perc:)/stage
Personal Emotion Loning ! 6
Love 2 11
Spatial background 3 17
Object-Physical 1 6
Symbolic Figure 3 17
Utopia 1 6
Daily Life 2 11
Nature-Animal 2 11
Consciousness of Resistance 3 17
All 18 100
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Table 4. The Distribution of Genres or Musical styles

Genre or Music Style lerer;k))er Perc(fi/gtage

Rock 1 6

Ballad 8 44

Trot 3 17

March Style 1 6

Calypso 1 6

Polka 1 6

Gukak Jajinmori 2 11

Huimori 1 6

All 18 100
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Fig. 2. Rhythm of Drum in the {Jinjja Nodongja 3)
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Table 5. The Key and Scale of the Songs

Fig. 3. A Mixture of Two Scales, 5™ and 7% with a 5%

Key Title Scale | Number Scale Accentuation in the(1No2Kim-ga)
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4. Discussion
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