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Abstract This study analyzes songs of the K-pop band BTS and focuses on aspects of world music within
them. With the development of information and communications technologies, international exchanges,
integration, and differentiation began to occur not only in the economy but also in terms of culture,
which led to the development and convergence of the K-Pop genre. We can see this phenomenon
occurring not only in the Western music market but also in domestic K-pop. In this paper, we find
characteristics of Caribbean music elements called dembow and clave that are used in BTS songs. The
analysis confirms that the characteristics common to two songs are dembow rhythm, with a unique
structure of 3+3+2, and the characteristics of house music playing the kick rhythm in every beat. The
two songs analyzed ('Blood Sweat Tears' and "Idol") are the title songs of the album, and world-class
K-pop singers such as BTS are borrowing elements of world music for the title tracks of their albums,
which is the result of their efforts to follow the cultural trend of decentralized and multi-directional
world music. The reason K-pop should borrow a variety of elements from world music is that K-pop
is receiving global attention and is no longer only heard in Korea, so research and development of
K-pop with various elements of world music, as well as dembow and clave, is needed.
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Fig. 1. 3+3+2 Dembow Rhythmic Structure
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Fig. 5. [A] Part Kick, Snare Rhythm of 5-12 Bar
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Fig. 13. Piano and Snare Drum Rhythm
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