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The Effect of Joseph II's Reforms on Mozart
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Abstract This study examines the influence of Joseph II's church reform in 1783 on the composer Mozart
and the changes it brought about in his work style. The intention of church reforms promoted by Joseph
II was first approached from a historical perspective and we have tried to establish the ultimate values
he pursued then. Mozart had settled in Vienna at the same time. To understand the influence and
determine the change in Mozart's state of mind, the number of church music composers in Salzburg and
Vienna was compared and analyzed, and the number of composers was compared with contemporary
composers. Furthermore, Mozart's representative church music work, the unfinished grand work [Mass
in C Minor], is presented as an empirical analysis material to analyze the meaning of this piece. Our
results confirm that Mozart stopped composing [Mass in C Minor] due to Joseph II's strong church music
reform, and his will to compose church music was also broken. Thereafter, influenced by Freemasonry,
his music developed in a completely different direction, expressing philosophical and social messages
through his pieces. Previous studies have reported that the cause of Mozart's musical diversification is
limited to the influence of Freemasonry, which seems to be a consequential approach. However, the
starting point of the cause is Joseph II's Church reforms which awakened Mozart's latent inner world
and can be interpreted as a musical reform. Thus, he became more immersed in secular music than
church music, and various monumental music pieces were born.
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