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The Brief Study for the Pedagogical Meaning of Improvisation
Focusing on the 2022 revised music curriculum ‘Creative Area’
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Abstract This study shows that satisfaction, a sense of accomplishment, and smooth communication with
others are possible when creative activity fully demonstrates their potential abilities through innate and
acquired learning activities. As the 2022 revised music curriculum established a new 'creative area' and
emphasized the meaning of creative education, it attempted to review the pattern of change by
analyzing the design and content system. In addition, the purpose was to present the educational value
of improvisation in realizing creative education. First, creative activities help learners develop an active
attitude, a sense of musical accomplishment, and satisfaction. Second, the moment of improvisation
improves concentration and musical memory. Third, it is effective in developing pitch and hearing
ability because the composition of the sound must be organized. Fourth, group dynamics and interaction
stimulate creative activities and encourage creative consciousness and response by triggering different
thoughts, inspiration, and imagination. This study is believed to have practical value in presenting the
educational value inherent in improvisation activities. Hence, the purpose and curriculum of the

'creative area' can be implemented systematically before applying the 2022 revised music curriculum.
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Table 1. Areas according to curriculum period

Round/year Setting contents
1Round -Singing, i'nstrume'ntal ml'Jsic performanc.e,
appreciation, basic music theory, creation
2.3Round ~Singingj i.nstrument?d music performance,
appreciation, creation
4Round ~Ba-sic skills, expression skills, appreciation
skills
5Round - Expression, appreciation
6Round - Understanding, expression, appreciation
7Round - Express with simple sheet music
2007 year - Activity, understanding, everyday life
2009, 2015 year | - Expression, appreciation, everyday life
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Table 2. Comparative analysis of curriculum

Current expression
area

School grade Revised creative area

- Change lyrics

- Creating a phrase

- Express by
changing the

- Use of musical
elements

Elementar - Represent part of a
Y rhythm or long .p P R
piece of music by
/short pattern o
R changing it
- Rephrasing some
melodies
- Use the elements
- Understanding the o
- and characteristics
composition of .
: of music
. music ;
Middle school K . - Create simple
- Simple musical |
. . music - Change
pieces depending .
o according to
on conditions .
conditions

- Spontaneous expression of feelings and
imagination

- Expression of feelings and ideas

- Application and creation of intentions
and ideas

Elementary&Middle
school

- (Elementary 3~4) Representation with
simple sheet music

- (Elementary 5~6) Utilization of basic
notation

- (Middle school) Utilization of notation
methods such as staff notation and
jeongganbo

Achievement criteria

24 $FoA olFfste] ol B8
s Al

AR, 2022 V4 Lot} BEIHANAE A4 - olsf
Q40| ‘w7 AR ofoltlo], 9%’ Sa} 7he. 2o

2419 571 845 AASAL, ANEA Tibske 59

Oo}
i=Tha |

B e

< 7)) S8l Agstelck.
ZrFog Agsty AREIEE 5l o) 284S T
o TlEo] ot AEEo] Higt ARHEY Fa4d%

BRAE ALse] AU Uk B=S FHTORN A
29| SoH2 235U ABHES S ¥ FHE T
QIeH17)

2022 714 Sotet meTHe] A ol Haw 3
70—010110111\—] 911—/%]%0] /K(-)]_',]sﬁo]: fei3 Elﬂ—x—]o];q- ZC]-Z]—OiOﬂ
of a3 ofolt]ole] ol27] 9o sHIE0] A&How
HES Ul & A4 - ol WA - A1, A -
'8 RIS 71Eoltt,

_l

(o)
ol

2

2.2.4 ZEAF(improvisation) !
2022 7178 9 wsIg o A= Cﬁ‘ﬁ% o[9} Zo]
=] thgt ofsl, A9l e B A
A A o]RoiR|= HET AFZ

ol&



fill‘

AFs7| &8 8|21 A2438 A12%, 2023

A shEeie olulg Auz e,
8o Aze olgA elo] os) To] Txe} P4,

= -
£ 59 B4 248 Tdelel Aol

)

AA7|E 2SRl
o 712 =18l
So4H A2 olE, A,
< B9 A% € 4= 9o, Lloyde ¢
ol =dsp7] A 554 -

=1 m
T o uUuT v =

19

e

Fo Edls
715 TP
ol 3

5}
x4, 9

449 5 02

e

HolE A1)
ohfet Fao]
737 ek,
ol A4, gt 729 of3) glo] ZFHoE YU
oJuletA] gpet). SFOR E@H] 9
#J219] 718 8k o8} vigo] Hofof g
gotol 74, 2%, I, Wzd,
2 $uH EL AAE0E Q4 Hepsie 1
87 wholet. B
A1g3to] Bl
AAA SeH20),

= A A

O

3]

A=2

o]

o=

H
ol
_O|L
r

[ o DL
1% of M
i oo T

Mo o
fo

Py
o

o)

—

il

= =0

= o

= =
F, 9HE Q1

pd A3

oo 4

[e]

— 0

o

v
LI

JN

ol

(¢]

9
)
= o

flo

J
0

l

[o
[¢]
i)
%,
d

b
o
ofy
J

N,
Hr
)
)
[

£
2
kS
[‘-{Ob
&
=2,
H1
o

[e)

olr
ol %

=2
)

_);l_,
o
o
lo

—_

o

)

R oo
ol

rr

B e

d

&

Mo ¢
b o

o M 7
{8,

o
<
)

o 4
ofm
:C.’L

o
3
a

ol
S5
o

]
E_Fa o
ot

=E

N oX

_\?_I‘
=2

oyl
o2 £

1

N

i
2,

harles Keil& “FA|3kd Qu]"7 1A4H
Solol BT, A

1
1l L

o

d

NN
1
rJE 0O

2
ox
flo

N
s
m
i
u=)
£
N
X
)
i
o

o
£

:
%

o gStATH21].

W dEo=HN ojAe}t FUSH TS AFd
, AFA}, HF9 ¥k Soll w1 =719
ekl el it wheba] d&] dA R
I olgfehe o] HigAlsit}. Edt,

il

"
P2

ol

4
0

N

i)
H

gl

o)

N

644

rlot

73 Heh &3t

i)

Aele] &t 9L
oz IF o4

S Ani AGEA
I gUsHA AeisA dag 7
* g5 B AE Hode 54

Holc}.

e

Sh=tl

BERE 83 Zo| 2K

EGT FOYS 2 FAY AR S T 0 Y
FO2 AL, off Table 3004 Hi vie} o]

ol

8 WAL AR Cope TN StelA shy
of Ao} wle slol WAt ol Sk WS Agpska

UTH23].

Table 3. Human image and core competencies
pursued in the 2022 revised curriculum

Spec. Main Content

Self-directed person
Creative people

Desired human

image - Cultured people
- People living togethe
- Self-management capabilities
- Knowledge information processing
capabilities
Core

Creative thinking capabilities

Aesthetic emotional competency
Collaborative communication competency
Community capacity

competencies
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