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Abstract This paper considers the changes in the trend of lo-fi music, an indie genre of popular music
that has rapidly increased its presence after emerging during the COVID pandemic, and examines its
implications from a musical perspective of the social sciences. To this end, the main text presents the
historical context, musical characteristics, and genre identity of lo-fi hip-hop as a traditional music
genre, and examines how this has been perceived by the public with a distorted meaning in the recent
music curating environment. Though existing popular music media have deepened the connection
between the categories of music and its listeners, the current music streaming trend is related to the
concept of genre fluid music production, curation, and consumption in popular music culture, as well
as the concept of genre transcendence. The lo-fi music genre has also gone through a process of
de-identification, breaking away from its original genre, and has taken on a genre-fluid nature that is
difficult to define as a traditional genre in the online curation environment. This means that the
ubiquitous listening environment where music can be accessed anywhere, and the mental labor
environment of late capitalist society, have become generalized based on the algorithmic

recommendations of IT technology.
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Table 1. Examples of Spotify’s list of genres

Traditional Non-traditional
Classical Focus
Folk & Acoustic Student
Soul Gaming
Anime In the car
Instrumental Wellness
Punk Kids & Family
Ambient Cooking & Dining
Blues Travel
Alternative Tastemakers
Caribbean Summer
Afro Nature & Noise
Funk & Disco League of Legends
Songwriters Spotify Singles
Indie Fresh Finds
R&B Frequency
Hip-Hop TV & Movies
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Fig. 1. Two hip hop DJs creating new music
(https,//en.wikipedia.org/wiki/Hip_hop_music)
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Table 2. The features of Lofi Hiphop as a music
genre

Factor / Feature

. moderately slow tempo (70-85 bpm)

. basically without main vocals (instrumental)

. harmonic progressions of Jazz utilized

. Acoustic and electric keyboards and guitars as a typical
effects

. softer Drums kicks and snares

. retro sound to make timeless atmosphere

. rhythmic change and flexibility

. Deliberately creating defects and distorting
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