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Abstract Lee Ritenour and Larry Carlton were the most popular contemporary guitarists. So we can find they have
something in common in many ways. Also their abundant experiences and know-how made their own music into
Fusion Jazz. They always tried to make new approach specializing Fusion Jazz genre, which makes us realize that
they are the front runners of Contemporary Jazz mixing music with the situation of the time. This paper analyzes
harmonic parts and arranged parts these two guitarists show and studies the musical meaning and characteristics their
representative albums have. Also this paper focuses on some developments and growth by examining the relationship
between these two guitarists.
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