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Abstract In the early 1920s Japan, a new concept of architecture emerged abruptly. Comprised of six new college
graduates, Japanese Secessionist Architects, so called Bunriha Kenchikukai, proclaimed that they reject any historical
baggage that Japan had so far inherited, and decided to build a brand new way for modern Japanese architecture.
Their modernism differed from eclectic measurement done by earlier generations. For them, contemporary modern
Japanese architecture was only copious to historic monuments of Western civilization. Bunriha architects’ statement
not only advocates an escape from nationalist historicism and Westernization, but also intends to resolve the dilemma
in that it substitutes a technical syncretism inherent in all avant-garde movements. This paper intends to elucidate that
Japanese Secessionist architecture is greatly indebted to German Expressionist architecture in terms of its formal
language and avant-garde utopian idealism.
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[Fig. 1] Exhibition Catalogue Front Cover (1920)

Courtesy of Tokyo University Library

2P OAZ3 A3 Y (Founding Members)

Horiguchi, Sutemi (JiP%5C11895-1984)
Yamada, Mamoru (IIH<F, 1894-1966)
Ishimoto, Kikuchi (AAEAS, 1894-1963)
(WEEEIE S, 1896-1983)
Morita, Keiichi (#xHBE— 1895-1983)

Yada, Shigeru (=H¥%, 1896-1958)

Takizawa, Mayumi

[Fig. 2] Members of Japanese Secessionists (1920)
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] 220 MUZ (Bunriha Manifesto)

We arise! To create a realm of new architecture
that has true meaning, we secede from the realm
of past architecture.

We arise! In order to awaken all that lies dormant within
the realm of past architecture and to rescue all that is in
the process of drowning.

We arise! In our state of jubilation, we dedicate all our
efforts to realizing this ideal, and we wait expectantly until
we collapse, until we die. We declare the aforementioned
in unison, facing the world.

[Fig. 3] Japanese Secessionists Manifesto (1920)
English Translation by K. Oshima (2009:39-40)

[Fig. 4] Similitude of Bunriha and Glass Chain
(a) Crematorium by Y. Mamoru (1921)
(b) New House by H. Finsterlin (1920)
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1920.07 First Exhibition (Tokyo)
Publication of First Catalogue / Manifesto
1921.10 Second Exhibition (Tokyo)
Publication of Second Catalogue
1922.05 First Kansai Exhibition (Kyoto)
1923.06 Third Exhibition (Kyoto)
1924.06 Second Kansai Exhibition (Osaka)
1924.11 Fourth Exhibition (Tokyo)
Publication of Third Catalogue
1926.01 Fifth Exhibition (Tokyo)
1927.01 Sixth Exhibition (Tokyo)
1928.09 Seventh Exhibition (Tokyo)

[Fig. 5] First Exhibition Poster (1920)
July 18-22, Shirokiya Department, Tokyo
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[Fig. 6] Japanese Secessionists Exhibitions List Data is
drawn from Works of Y. Mamoru (2006)
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[Fig. 8] German Expressionist Qualities
(a) Einstein Tower by E. Mendelsohn (1919)
(b) Friedrichstrasse Office by H. Haring (1918)
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From the Exhibition Catalogue (1921)
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[Fig. 10] Rock Monument by Hermann Obrist (1908)
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