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Abstract Photography has been a way of recording a range of images throughout the previous 160 years since its
birth in 1839. It has also included the observations and records on the subjects, which is almost same as reality in
its outward appearance, various looks of a city and architecture in the daily lives at these places. These pictures
provide archaeological and geographical information beyond time and space as well as expressing cultural and artistic
images using the creative senses. This thesis analyzes the images of a city and architecture as various angles along
with development process of the photograph. The purpose is to examine what viewpoints, methods and concepts have
been used to observe the city and architecture. The study will show that photography is a means of artistic expression
and a means of indirect understanding of a city and its architecture by early modern photography of the 19th Century
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Principle of Camera Type of Camera First Motion

Obscura Obscura —Picture Camera
Room Obscura Desk - Camera Ni C
(Kircher,1646) Obscura tepee Lamera

Drawing landscape | Drawing lighting | Invention of Niepce
image through the | image that make by |that —make  first
pin hole in dark | principle of opaque | picture(Photography)

cahinet camera at 1826
Tllustration of Camera | Potable - Camera Daguerreotype
Obscura Obscura Camera

e iinil

Alhazen  illustrated
method of observe a
solar  eclipse by
obscura in Arabia

This is first camera
that Alphonce(broter
in law of Dagure)
make as series

William Cheslden
used potable camera
in outdoor at 1733

[Fig. 1] Birth of Camera
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Nicephore Niepce (1826)

The first Photography that | Present Paris street and
present roughly as name of | architecture in detail as

L.J.-M. Dagurrre (1838)
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Title

Paris Street Orleans Bridge

Image

L.J-M. Dagurrre (1833

) W. H. Fox Talbot (1843)

Present landscape of Orleans
Bridge and street of Paris as
Calotype

Present silence image of
Paris by exposure during 1
hour as Daguerreotype

[Fig. 2] Birth of Architecture Photography
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Title Gate of Hypostyle hall

Porch of Ramses 1I

Image

Francis Frith (1857)
Present thickness of wall

and depth of space by
overlapping gates

Maxime du Camp (1850)

Present reality of
architectural  texture by
using light and shadow

[Fig. 3] Ancience Egypt Architectures
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Title Temple of Juno(Agrigento | Temple of Hera(Paestum)
Image L i
John Herschel (1824) Viollet-le-Duc (1836)
This is the picture by using | Present space of peridrome
Camera Lucida at the|by perspectival geometric
brginning composition
Title Gate of Acropolis Temple Temple of Parthenon

P.G.J.de Lothiniere (1839)

William Stillman (1869)

Change  photography  of
Daguerreotype into Aquatint
with detail

Present  perspective by
shadow of columns of stone
temple

[Fig. 4] Ancience Greek Temples
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Title

Auguste Salzmann (185)

Auguste Salzmann (184)

Present various architectural
form and space by overlapping
times for press

Improve of historical value of
photography by  detailed
records of castle wall

[Fig. 5] Ancience Jerusalem Temples
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Temple of Cambodia

Hindu Temple
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Samuel Bourne (1865) John Thomson (1870)

Take a picture of landscape
and ruins for album in
Cambodia

Various  Hindu  Temples
around Ganges river at
Banaras in India

[Fig. 6] Oriental Temples
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Image
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Henri Le Secq

(181) Henri Le Secq (1852)
Compose of excellent frame|Present detail by enlarged
that illustrate  detail  of |photo as take a picture part of
sculpture on the wall building

[Fig. 71 Documentary Photography of Henri Le Secq
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Title

Image

Charles Negre (1852)

Charles Negre (1854)

Excellent  description  of | Synthesize two prints after
exterior wall detail as the | overlapping negative photos
first intaglio photography of temple and sky

[Fig. 8] Documentary Photography of Charles Negre
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Title Street of Bourdone

Image

Charles Marvilles (1865) Charles Marvilles (1865)

Presentation  of  delicate | Presentation ~ of  delicate
texture of street paving by | texture of wall brick and
stone signboard

[Fig. 9] Documentary Photography of CharlesMarvilles
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Title Castle of Avignon

| Pont du Gard of Nimes

Image

E.-Denis Baldus (1851) E.-Denis Baldus (185)

Picturesque ~ photo by | Symmetrical roman aqueduct
medieval castle around moat | photo by arch reflecting from
by perspective frame water

[Fig. 10] Documentary Photography of Baldus
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Title Pont Neuf Picture of Stereoscope

Image

Hippolyte Jouvin (1860) Unknown (1850)

Create a moving scene as | Take picture urban shape
panoramic urban landscape | and space like snap photos in
with buildings, bridge a moment

[Fig. 11] City Panorama of Stereoscope
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Title Nelson's Column(Trafalgar)

Photogrammetry(Koln Ch)

A M. Bauer (1889)

Construction site of Nelson's | Engineering case of use
Column in Trafalgar(London) | photo in practical terms like
under construction survey architecture

W. H. Fox Talbot (1843)

[Fig. 12] Documentary Photography under Construction
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Title Crystal Palace Crystal Palace

Image

J. J. Edwin Mayall (1851)

Atrium  Space by glass
curtain -~ wall and  steel
structure of Crystal Palace

P. H. Delamotte (1853)

Glass roof by steel truss and
barrel volt of Crystal Palace

[Fig. 13] Documentary Photography of Mega Structure
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Title Eiffel Tower(Aerial)

Image

Emile ECA. Zola

Contrast ~ between  steel
structure and landscape of
ground on top of Tower

Nadar (1868

Propose to aerial view of

(1900)

city for record visual
informations on the ground

[Fig. 14] Urban Landscape Photography
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photography is stipulates in the world.

[3] Camera Obscura was grand room that mans seating in the
space at first, and after it was becoming potable small box
in 17th.

[4] Daguer obtained a patent about photography and earned a
lot of money. French Government decided to give a
pension to Daguer(6 thousands franc for year) and
Niepce(d thousands franc for year.

[5] Heliograph: Helios/sun, graphos/graphic) Smelt asphalt at
lavender oil and cover on the tin plate. The image get
shown on the surface in according with bright side and
shadow side.

[6] The Daguerreotype image is formed on a highly polished
silver surface, normally Sheffield plate. Daguerreotypes are
unique images. It is not possible copy print and need a
long time(5-60 minutes) for print.

[7] (Calotype: kalos/beautiful, typos/impression) The calotype
process produced a translucent original negative image
from which multiple positives could be made by simple
contact printing. This gave it an important advantage over
the daguerreotype process, which produced an opaque
original positive that could only be duplicated by copying
it with a camera.

[8] Haussmannization destroyed much of the medieval city. It
is estimated that he transformed 60% of Paris’s buildings.
Notably, he redesigned the Place de 1Etoile, and created
long avenues giving perspectives on monuments such as
the Arc de Triomphe and the Opera Garnier.

[9] Vanessa R. Schwartz, Spectacular Realistic, Mati, p. 47,
2006

[10] Passage was small shopping mall at first. “It is the city
and also world in miniature.”

[11] Kim Woo Ryong, “Classic Essays on Photography”,
Noonbit, Dominique Francois Arago Report( 1839), p. 21,
2006
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[12] Some of photographers represented directly objects and
places in the world. It is called “Topographic intention’ and
used the terms of “Technical Photography’

[13] Newhall Beaumount, “The History of Photography”, Little
Brown, p. 70, 2007

[14] Jean Luc Dal, Park Ju Suk, “History of Photograph Art”,
Mijinsa, p. 13, 1999

[15] Newhall Beaumount, “The History of Photography”, Little
Brown, p. 42, 2007

[16] Park Pyung Jong, “Competition of Photography”, Noonbit,
p. 62, 2006

[17] London Photographers Association published 120 photos
between 1874 and 1836. Board of Glassgow requested
make picture to Thomas Annan about street of slum
district in Paris

[18] Park Pyung Jong, “Competition of Photography”, Noonbit,
p. 66, 2006
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